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was convinced that performers’ styles should be studied as 
seriously as composers’ styles. It’s a fine premise.

Known for his ‘imperturbable perfection’ (some would say 
deadpan demeanour), Jascha Heifetz (1901-1987) was 
arguably the most famous violin performer in the 20th 
century; his name was recognised worldwide.

Sarlo’s book, based on intensive archival research, draws on 
numerous methods to examine what and how Heifetz played, 
why he played that way, and compares his style to other 
performers.

Sarlo offers a fascinating overview of Heifetz’s career, 
distinctive aspects of his performance, and in particular of 
Bach’s solo works. In fact it centres on Heifetz’s Preludium 
and critical reaction to it over many decades, but frustratingly, 
his vast other repertoire receives less attention.

Heifetz’s use of harmonics, vibrato, rubato, tone, tempi 
(invariably faster than others!) and interpretive approach are all 
keenly analysed and compared with other players.

Here is a unique profile of violin performance history.
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Heinrich Ernst (1812-1865) was a famous 
violin virtuoso in the mid-1800s, but little is 
known about him today. This comprehensive and illuminating 
biography by Mark Rowe redresses the balance.

Ernst was not only a great virtuoso rivalling Paganini but he 
was also an accomplished composer, best known today for 
his fiendishly difficult variations on The Last Rose of Summer.

What a player he must have been!

Unlike Paganini, he was a tireless champion of chamber 
music. Consequently Beethoven’s quartets became widely 
known and appreciated.

His contemporaries waxed lyrical; Berlioz described Ernst 
as ‘one of the artists whom I love the most’, while Joachim 
stated that he was ‘the greatest violinist I ever heard; he 
towers above the others’. Ernst also drew accolades from 
colleagues Mendelssohn, Liszt and Chopin.

Rowe has drawn a fascinating, insightful portrait of a man 
whose violinistic influence is immense.

As a vivid picture of Ernst’s life and times, this is mandatory 
reading.
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Anyone who has visited this celebrated 
Museum’s instrument collection will have 
marvelled at its richness and diversity.
If you have not yet been fortunate enough to view these 
magnificent items, this beautiful book is the next best thing.
Showcasing over a hundred of the world’s most interesting 
and valuable stringed instruments, this volume is magnificently 
produced with full-plate colour photographs and accompanying 
texts that further illuminate these wonderful objects.
From Bronze Age cymbals to Stradivari violins, clavichords, 
harps and guitars and much more from Africa, Egypt, India, 
Oceania and iconic 20th century treasures, you will be 
inspired to visit this panoply of riches.
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“A wonderful collection of truths, and almost 
all are inconvenient”.

There is an underlying seriousness to Patrick Brislan’s book 
which can otherwise be viewed as an irreverent romp through 
some of music’s more absurd beliefs.

It left me questioning a few commonly-held dogmas that have 
been unsuspectingly passed down through generations of 
musicians, teachers and students.

Dispelling entrenched myths, Brislan tells us that there is no 
‘cycle of Bartok’s string quartets’, that the future of Batons 
is in doubt, that Contemporary music is a compound word 
consisting of con and temporary.Music criticism, electronic 
music and improvisation also come under his candid scrutiny.

He unearths a plethora of hyperbole, hypocrisy and 
pretentious nonsense; for example, he dismisses “Even the 
characteristically unburnished Klemperer sound seemed 
essentially Beethovenian”, as pure semantics, designed to 
impress with the incontestable authority of the critic.

Brislan has succinct and witty things to say about the 
Doctor’s Orchestra, Understudies, Temperament and the 
Sydney International Piano Competition. As for Opera in the 
Vineyard, Brislan dubs it,” Outdoor Concert Kitsch Experiment 
Replacing the Stage” (OCKERS).

In short, Brislan takes the lid off the mysteries of folklore and 
double standards in music.

This is no rancorous attack; his forthright book offers an 
alternative view of the real ailments afflicting so much of the 
music world.

I found this an enlightening, enjoyable and above all, thought-
provoking read. 
Principal horn in the Australian Youth Orchestra, Patrick Brislan has 
performed with all the major Australian orchestras, including guest 
principal horn with the West Australian, Adelaide and Melbourne 
Symphony Orchestras.
In 1970, he was appointed lecturer in music at the Elder Conservatorium, 
a member of the University of Adelaide Wind Quintet. He was also in the 
elective position of Director of the Elder Conservatorium for four years, and 
Associate Dean of Performing Arts at the University of Adelaide. For the past 
15 years Patrick has assisted the AYO in developing its alumni program.
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Violinist and scholar, Professor Sciannameo 
invites readers into the world of the violin 
concerto, tracing its history from The Four 
Seasons tothe pillars of modernism such as 
the Berg and Bartók, Stravinsky, Shostakovich and Prokofiev, 
Szymanowski and Martinu concertos.
He also explores the stories of the composers who wrote 
these celebrated masterpieces, and the virtuosi who 
performed them.
Sciannameo allows the reader to truly experience these fabled 
works by evoking the era and circumstances surrounding 
their genesis.

Little-known facts: Max Bruch wrote three violin concertos. 
Reger’s concerto in A, Op. 101 is the longest at 54 minutes. 
(Carl Flesch requested some cuts but the composer replied, 
“Impossible. My concerto is and shall remain a monster”.) 
Glazunow’s is among the shortest at 19 minutes.


